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TOUTE RESSEMBLANCE 
AVEC DES FAITS RÉELS 
N’EST QUE PURE COÏNCIDENCE
�
Christian Alandete

Dans son essai Politics of Installation1, le philosophe Boris Groys, rappelle 
qu’il n’y a plus de différence « ontologique » entre le « faire » de l’art et son 
« exposition ». Depuis le geste duchampien de déplacement d’un objet du 
réel dans l’espace d’exposition, l’art contemporain réside, en effet, moins 
dans l’acte de création de formes qu’en son installation dans un contexte 
VSpFL¿TXH�GH�O¶DUW�TXL�OH�SURGXLUDLW�FRPPH�WHO��/D�SUDWLTXH�GH�-RKQ�&RUQX�
relève en partie de cet héritage, à la différence près qu’il interprète autant 
des formes extérieures à l’art qu’il n’en révèle sa potentielle présence par 
XQH�VHQVLEOH�PRGL¿FDWLRQ�GX�VLWH��&HWWH�WUDQVIRUPDWLRQ�GH�O¶DUFKLWHFWXUH�
aux limites du visible, qui occupe une grande partie de son travail, perturbe 
de manière temporaire la réalité du lieu sans pour autant s’y imposer. Si 
sa pratique s’inscrit bien dans un art qui se veut contextuel, minimaliste 
et conceptuel, il n’en évacue pas pour autant tout discours critique, dans 
un paradoxal jeu antagoniste entre neutralité et expressivité, minimalisme 
HW�QDUUDWLRQ��DUW�FRQFHSWXHO�HW�URPDQWLVPH��&HWWH�FROOXVLRQ�GH�UpIpUHQWV��
historiquement opposés par une histoire de l’art linéaire faite de ruptures 
successives, rejoint la conception Postmoderne de déconstruction du récit 
en une pluralité de discours (y compris dissonants) et la reconstruction du 
SDVVp�GDQV�O¶LFL�HW�PDLQWHQDQW�GX�SUpVHQW��/D�¿Q�GHV�PpWDUpFLWV�DQQRQFpH�
SDU�/\RWDUG2 trouve ici une forme singulière dans un jeu de juxtapositions de 
références propres à l’histoire de l’art comme à l’Histoire générale qui évacue 
toute lecture exclusive ou univoque et pointe les paradoxes sans prendre de 
position tranchée. […]
« Toute ressemblance avec des faits réels n’est que pure coïncidence », 
cette mention, qu’un principe de précaution incite les éditeurs à porter sur 
GHV�RXYUDJHV�GH�¿FWLRQV�ODUJHPHQW�LQVSLUpHV�GH�OD�UpDOLWp��WURXYH�GDQV�OH�
WUDYDLO�GH�-RKQ�&RUQX��XQH�VLQJXOLqUH�UpVRQDQFH���6HORQ�XQ�SULQFLSH�G¶pFKRV�j�
réverbérations multiples, ses oeuvres invitent à voir au-delà des apparences, 
dans un jeu stimulant de simulations et de simulacres pour reprendre les 
termes de Baudrillard3. Manipulant des signes, des codes et des images, 
il construit une oeuvre d’une radicale simplicité dans la forme et d’une 
incroyable complexité dans le fond, laissant ouvert le champ sans limites de 
l’interprétation.

Extrait, in John Cornu, Monographie, Ed. Analogues avec le soutien des Amis du Palais de Tokyo.
_
1 - Boris Groys, Going Public��6WHUQEHUJ�3UHVV���H�ÀX[�MRXUQDO������QRYHPEUH������
����-HDQ�)UDQoRLV�/\RWDUG��La Condition postmoderne : rapport sur le savoir, Minuit, 1979.
����-HDQ�%DXGULOODUG��Simulacres et simulation, 1981.



ANY RESEMBLANCE TO 
REAL EVENTS IS PURELY 
COINCIDENTAL
�
Christian Alandete

In his essay Politics of Installation1, the philosopher Boris Groys points out 
that there is no longer any ‘ontological’ difference between ‘making’ art and 
‘exhibiting’ it. Ever since the Duchampian gesture of transferring an object 
from real life to an exhibition space, contemporary art, in essence, resides 
OHVV�LQ�WKH�DFW�RI�FUHDWLQJ�IRUPV�WKDQ�LQ�EHLQJ�LQVWDOOHG�LQ�D�VSHFL¿F�DUW�FRQWH[W�
WKDW�ZLOO�PDNH�LW�WKXV��-RKQ�&RUQX¶V�WHFKQLTXH�VWHPV�LQ�SDUW�IURP�WKLV�OHJDF\��
with the slight difference that as much as he interprets forms external to art 
KH�DOVR�UHYHDOV�LWV�SRWHQWLDO�SUHVHQFH�WKURXJK�D�GLVFHUQLEOH�PRGL¿FDWLRQ�RI�
the setting. This transformation of architecture at the fringes of the visible, 
which applies to a large proportion of his work, temporarily disturbs the 
reality of the setting, yet without imposing itself. Indeed, if his method 
belongs to an art that sees itself as contextual, minimalist and conceptual, 
he does not, for all that, remove all critical discourse from it, in a paradoxical 
game of antagonism between neutrality and expressivity, minimalism and 
narration, conceptual art and romanticism. This complicity of referents, 
historically opposed by a linear history of art made of successive leaps, 
links to the Postmodernist conception of the deconstruction of the narrative 
into a plurality of themes (including dissonant ones) and the reconstruction 
of the past in the here and now of the present. The end of metanarratives 
DQQRXQFHG�E\�/\RWDUG2�KHUH�¿QGV�D�XQLTXH�IRUP�LQ�D�JDPH�RI�MX[WDSRVLWLRQV�
RI�UHIHUHQFHV�VSHFL¿F�WR�DUW�KLVWRU\�DQG�WR�JHQHUDO�KLVWRU\�WKDW�UHPRYHV�DQ\�
exclusive or unequivocal interpretation and highlights the paradoxes without 
taking sides. […]
“Any resemblance to reality is purely coincidental”: this statement, which is 
SULQWHG�E\�SXEOLVKHUV�DV�D�SUHFDXWLRQDU\�PHDVXUH�RQ�ZRUNV�RI�¿FWLRQ�LQVSLUHG�
ODUJHO\�E\�UHDO�HYHQWV��KDV�D�SDUWLFXODU�UHVRQDQFH�LQ�-RKQ�&RUQX¶V�ZRUN��
Starting from a principle of echoes with multiple reverberations, his works 
invite us to look beyond appearances in a stimulating game of simulations 
and illusions, to borrow an expression from Baudrillard3. Manipulating 
signs, codes and images, he creates works of radical simplicity of form, and 
underneath that, of incredible complexity, leaving them open to potentially 
limitless interpretation.

Excerpt, in John Cornu, Monograph, Ed. Analogues avec le soutien des Amis du Palais de 
Tokyo.
_
1 - Boris Groys, Going Public��6WHUQEHUJ�3UHVV���H�ÀX[�MRXUQDO������1RYHPEHU������
2 - -HDQ�)UDQoRLV�/\RWDUG��The Postmodern Condition: A Report on Knowledge, University of 
0DQFKHVWHU�3UHVV��������¿UVW�SXEOLVKHG�LQ�)UHQFK�������
3 - -HDQ�%DXGULOODUG��Simulacra and Simulations, 1985.



Comme un gant, 2015
Pierre bleue du Hainaut / Blue limestone of Hainaut

&RPPDQGH�SXEOLTXH���3XEOLF�FRPPLVVLRQ��7KXLQ��%HOJLTXH���%HOJLXP
3URGXFWLRQ�)OXLGH��GDQV�OH�FDGUH�GH���RQ�WKH�RFFDVLRQ�RI�0RQV��������&DSLWDOH�HXURSpHQQH�GH�OD�FXOWXUH





Sans titre (Fleury-Mérogis), 2012 
Douglas, peinture noire, cirage / Douglas, black paint, wax

Dimensions variables / Variable dimensions
Vue de l’exposition / Exhibition view « Des inconnus dans la maison », Musée des Beaux-arts de Rennes

$X�IRQG���$W�WKH�EDFN���/RwF�5DJXHQQHV���j�GURLWH���RQ�WKH�ULJKW���'LGLHU�0DUFHO���&ROOHFWLRQ�0XVpH�GHV�%HDX[�DUWV�GH�5HQQHV



Millbank, 2014
Métal, laque noire / Metal, black lacquer

�����[���[���P�HQY����DSSUR[�





Comme un gant (Bois), 2014
%RLV��SHLQWXUH�QRLUH���:RRG��EODFN�SDLQW

����[�����[�����FP�HQY����DSSUR[�
9XHV�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZV�©����FRXSV�ª��&,5&$��0RQWUpDO��&DQDGD





Bad Ritual, 2016
Vin rouge et peinture sur toiles / Red wine and paint on canvases

����[�����FP�FKT����HDFK
9XHV�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZV�©�%DG�5LWXDOV�ª��0DNVOD�;2��5LJD��/HWWRQLH���/DWYLD





Purple Rain, 2016
Vin rouge sur buvards / Red wine on blotting paper

39,5 x 42,5 cm chq. / each



Réserves, 2009
Aquarelles au vin rouge sur papier / Red wine on paper

94 x 124 cm chq. / each
9XH�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZ�©�&KRVHV�WXHV�ª��5LFRX�*DOOHU\��%UX[HOOHV��%HOJLTXH���%UXVVHOV��%HOJLXP





Assis sur l’obstacle, 2011
%RLV��HQFUH�GH�&KLQH��FLUDJH���:RRG��&KLQHVH�LQN��ZD[

Dimensions variables / Variable dimensions
9XHV�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZV��0RGXOHV�±�)RQGDWLRQ�3LHUUH�%HUJp�±�<YHV�6DLQW�/DXUHQW��3DODLV�GH�7RN\R��3DULV





XXX, 2015
Installation in situ. Asphalte / Asphalt

Dimensions variables / Variable dimensions
9XHV�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZV�©�1HZ�2UGHU�ª��/HV�7ULQLWDLUHV��0HW]





Par la meurtrière, 2011
Marie-louise grise, miroir et cadre en bois foncé / Grey mat, mirror, dark wooden frames

���[����FP





La Mort dans l’âme, 2012-2016
Billots de boucher, peinture noire, cirage / Butcher blocks, black paint, wax

Dimensions variables / Variable dimensions 
Vue de l’exposition / Exhibition view, Galerie Anne de Villepoix, Paris
&ROOHFWLRQ�&1$3��0LQLVWqUH�GH�OD�&XOWXUH�HW�GH�OD�&RPPXQLFDWLRQ



Vue de l’exposition / Exhibition view « Des inconnus dans la maison », Musée des Beaux-arts de Rennes





Vue de l’exposition / Exhibition view « Temps étrangers », Mains d’œuvres, Saint-Ouen



Choses tues, 2014-2016
0DUEUHV��EURQ]H���0DUEOHV��EURQ]H

Dimensions variables / Variable dimensions
9XHV�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZV�©�-RKQ�&RUQX�	�,YDQ�/LRYLN�(EHO��+LHU�XQG�GD�ª��*DOHULH�*LOOD�/|UFKHU��%HUOLQ��$OOHPDJQH���*HUPDQ\





9XH�GH�O¶LQVWDOODWLRQ���,QVWDOODWLRQ�YLHZ��&DUURXVHO��/RXYUH��3DULV



Sonatine (Mélodie Mortelle), 2008-2012
Installation in situ��7XEHV�ÀXRUHVFHQWV�XVDJpV�HW�DOWpUpV��PLFURV��DPSOLV��FkEOHV���8VHG�DQG�DOWHUHG�ÀXRUHVFHQW�WXEHV��PLFURSKRQHV��DPSOL¿HUV��FDEOHV

9XH�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZ�©�9LVHU�OD�WrWH�ª��/H�3DUYLV�&HQWUH�G¶DUW��,ERV
&ROOHFWLRQ�)UDF�0LGL�3\UpQpHV



9XH�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZ�©�7DQW�TXH�OHV�KHXUHV�SDVVHQW��SDUW�,�ª��5pVRQDQFH��%LHQQDOH�GH�/\RQ�����



9XH�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZ�©�1HRQ���OD�PDWHULD�OXPLQRVD�GHOO¶DUWH�ª��0$&52��5RPH���5RPD��,WDOLH���,WDO\



Phénix, 2009-2013
1pRQ�EODQF��DQFLHQQH�UpDOLVDWLRQ�UHPLVH�j�SODW����:KLWH�QHRQ��IRUPHU�RYHUKDXOHG�ZRUN�

�����P�HQY����DSSUR[�
9XHV�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZV�©�4X¶RQ�HQ�¿QLVVH�ª��*DOHULH�$QQH�GH�9LOOHSRL[��3DULV�





La Part Maudite (Richard Kern), 2012
$I¿FKHV�QRLU�HW�EODQF��SRXWUH�HQ�ERLV��HQFUH�GH�&KLQH���%ODFN�DQG�ZKLWH�SRVWHUV��ZRRG��&KLQHVH�LQN

Dimensions variables / Variable dimensions





Plan libre, 2007
7XEHV�GH�FRIIUDJH��pWDLV��SHLQWXUH���&RQVWUXFWLRQ�WXEHV��VKRUHV��SDLQW

Greffe architecturale in situ (colonnes) / Architectural graft in situ (columns), villa Savoye, Poissy
&RXUWHV\�&01��3DULV 





La Fonction oblique, 2010
Installation in situ. Etais tirant-poussant, peinture noire / Push-Pull Shores, black paint

Dimensions variables / Variable dimensions 
9XHV�GH�O¶LQVWDOODWLRQ���,QVWDOODWLRQ�YLHZV��%ORFNKDXV�+XE�VWXGLR��1DQWHV





Les Mains sales, 2012-2016
Installation in situ��(WDLV�JDOYDQLVpHV��JRXGURQ�QRLU����*DOYDQL]HG�VKRUHV��EODFN�WDU

Dimensions variables / Variable dimensions
9XHV�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZV�©�&KRVHV�WXHV�ª��5LFRX�*DOOHU\��%UXVVHOV





Les Mains sales, 2012
Installation in situ��(WDLV�WLUDQW�SRXVVDQW�JDOYDQLVpHV��JRXGURQ�QRLU���*DOYDQL]HG�SXVK�SXOO�VKRUHV��EODFN�WDU

Dimensions variables / Variable dimensions 
9XHV�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZV�©�7KLV�LV�7+(�(1'�ª��/H�3DUYLV�&HQWUH�G¶DUW��,ERV





Melencolia, 2013
%pWRQ���&RQFUHWH

Dimensions variables / Variable dimensions 
&ROOHFWLRQ�SDUWLFXOLqUH���3ULYDWH�FROOHFWLRQ



9XH�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZ�©�0HOHQFROLD�ª��&QHDL ��3DULV



Melencolia, 2011
%pWRQ���&RQFUHWH

����[�����[�����FP
2HXYUH�SpUHQQH���3HUPDQHQW�ZRUN��vOH�GHV�LPSUHVVLRQQLVWHV��&KDWRX

&ROOHFWLRQ�9LOOH�GH�&KDWRX





Stack, 2011 
%RLV��SHLQWXUH�QRLUH��FLUDJH���:RRG��EODFN�SDLQW��ZD[
����[�����[����FP�FKT��pOpPHQW���HDFK�HOHPHQW

9XHV�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZV�©�'HXLO�HQ���KHXUHV�ª���$QJOHV���&HQWUH�GH�FUpDWLRQ�FRQWHPSRUDLQH��)OHUV







Sans titre, 2010
%RLV��SHLQWXUH�QRLUH��FLUDJH���:RRG��EODFN�SDLQW��ZD[

Dimensions variables / Variable dimensions 
9XH�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZ�©�/DLVVH�YHQLU�ª��%)����/\RQ

&ROOHFWLRQ�SDUWLFXOLqUH���3ULYDWH�FROOHFWLRQ



Vue de l’exposition / Exhibition view « Standpunkt », ZQM, Berlin, Allemagne / Germany



Sans titre, 2012
%RLV��SHLQWXUH�QRLUH��FLUDJH���:RRG��EODFN�SDLQW��ZD[

Dimensions variables / Variable dimensions 
9XH�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZ��©�)LOLDWLRQV�ª��($&���(VSDFH�GH�O¶$UW�&RQFUHW��0RXDQV�6DUWRX[

j�JDXFKH���RQ�WKH�OHIW���'DQLHO�%XUHQ���&ROOHFWLRQ�&1$3��0LQLVWqUH�GH�OD�&XOWXUH�HW�GH�OD�&RPPXQLFDWLRQ�



Sans titre, 2009
%RLV��SHLQWXUH�QRLUH��FLUDJH���:RRG��EODFN�SDLQW��ZD[

Dimensions variables / Variable dimensions
9XH�GH�O¶LQVWDOODWLRQ���,QVWDOODWLRQ�YLHZ��/H�4XDUWLHU��4XLPSHU

&ROOHFWLRQ�&1$3��0LQLVWqUH�GH�OD�&XOWXUH�HW�GH�OD�&RPPXQLFDWLRQ�



Macula, 2008-2013
%RLV��SHLQWXUH�QRLUH��FLUDJH���:RRG��EODFN�SDLQW��ZD[

Dimensions variables / Variable dimensions 
9XH�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZ�©�4X¶RQ�HQ�¿QLVVH�ª��*DOHULH�$QQH�GH�9LOOHSRL[��3DULV�





Je tuerai la pianiste, 2009
%RLV��SHLQWXUH�QRLUH��FLUDJH���:RRG��EODFN�SDLQW��ZD[

9XHV�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZV��OD�&KDPEUH�%ODQFKH��4XpEHF��&DQDGD





La Gueule ouverte, 2016
Intervention in situ. Bois carbonisé / Burned wood

9XHV�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZV�©�1RQREVWDQW�ª��1R]D\





La Gueule ouverte, 2016
%RLV��SHLQWXUH�QRLUH��FLUDJH���:RRG��EODFN�SDLQW��ZD[

Dimensions variables / Variable dimensions
9XHV�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZV�©�%DG�5LWXDOV�ª��0DNVOD�;2��5LJD��/HWWRQLH���/DWYLD





Urbicande III, 2012
Installation in situ. Tubes et modules d’acier, peinture noire / Steel tubes and elements, black paint

Dimensions variables / Variable dimensions
9XH�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZ�©�)LOLDWLRQV�ª��($&���(VSDFH�GH�O¶$UW�&RQFUHW��0RXDQV�6DUWRX[

$X�IRQG���$W�WKH�EDFN�����1LHOH�7RURQL���&ROOHFWLRQ�$OEHUV�+RQHJJHUV



Urbicande III, 2012
Tubes et modules d’acier, peinture noire / Steel tubes and elements, black paint

Dimensions variables / Variable dimensions
9XH�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZ�©�/DLVVH�YHQLU�ª��/D�%)����/\RQ



Urbicande II, 2011
Tubes et modules d’acier / Steel tubes and elements

Dimensions variables / Variable dimensions
9XHV�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZV�©�&RPH�DV�\RX�DUH�ª��/H�3DOXG�GH�0H]�$U�=DQW��/H�'RXUGXII�HQ�0HU��3ORX]HURF¶K 





Viser la tête, 2012
7LUV�GH�ÀDVK�EDOO�VXU�SODFRSODWUH���)ODVK�EDOO�VKRWV�RQ�SODVWHUERDUG

Dimensions variables / Variable dimensions 
9XHV�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZV�©�9LVHU�OD�WrWH�ª��/H�3DUYLV�&HQWUH�G¶DUW��,ERV





Fleurs, 2011
7LUV�GH�ÀDVK�EDOO�VXU�YHUUH�DUPp���)ODVK�EDOO�VKRWV�RQ�DUPHG�JODVV

���[�����FP�FKT����HDFK
9XH�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZ�©�	�ª��(WLHQQH�%RVVXW���-RKQ�&RUQX��5LFRX�*DOOHU\��%UXVVHOV



Comme elle vient, 2009-2016
%pWRQ��FXLYUH��PRXODJH�G¶LPSDFWV���R[\GDWLRQ���&RQFUHWH��FRSSHU��PRXOGLQJ�RI�EXOOHWV�KROHV���R[\GDWLRQ

21 x 34 cm chq. / each
9XHV�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZV�©�1R�VKRRWLQJ�LQ�WKLV�DUHD�ª��/H�%HO�2UGLQDLUH��3DX





Vol de Nuit, 2016
Astéroïde, socle en béton / Asteroide, pedestal in concrete

�����[����[����FP�HQY����DSSUR[��
9XHV�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZV�©�1R�VKRRWLQJ�LQ�WKLV�DUHD�ª��/H�%HO�2UGLQDLUH��3DX





Brume, 2014
Installation in situ��&KDXVVH�WUDSSHV��SHLQWXUH�QRLUH���+RUVH�WUDSV��EODFN�SDLQW

Dimensions variables / Variable dimensions 
9XH�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZ�©�0RQXPHQW�ª��6&9$���6DLQVEXU\�&HQWHU�IRU�9LVXDO�$UWV��1RUZLFK��5R\DXPH�8QL���8.



9XH�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZ�©�9LVHU�OD�WrWH�ª��/H�3DUYLV�&HQWUH�G¶DUW��,ERV



Kiss, 2014
Acier, étaux / Steel, vices

Dimensions variables / Variable dimensions 
9XHV�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZV�©����FRXSV�ª��&,5&$��0RQWUpDO��&DQDGD





Blank, 2007-2016
Actions, portions d’architectures nettoyées : Barcelone, Berlin, Bruxelles / Actions, cleaned portions of architectures : Barcelona, Berlin, Brussels







New order, 2014-2016
5pSOLTXHV�GX�/&�������GH�/H�&RUEXVLHU�HQ�FRQWUHSODTXp�EDNpOLVp���5HSOLFD�RI�/H�&RUEXVLHU�/&�������LQ�EDNHOLVHG�SO\ZRRG

Dimensions variables / Variable dimensions
9XH�GH�O¶H[SRVLWLRQ���([KLELWLRQ�YLHZ�©�$UFKpW\SH�ª��/¶(VFDXW��%UX[HOOHV��%HOJLTXH���%UXVVHOV��%HOJLXP

$X�IRQG���$W�WKH�EDFN�����1LFRODV�0LOKp





La pluie qui tombe, 2009-2013
6WDFN��$I¿FKHV�QRLU�HW�EODQF���%ODFN�DQG�ZKLWH�SRVWHUV

���[����FP�FKT����HDFK





JOHN CORNU
�
cornujohn@gmail.com
www.johncornu.com
KWWS���GGDE�RUJ�IU�&RUQX

�
$UWLVWH� IUDQoDLV�Qp�HQ�������-RKQ�&RUQX�SURSRVH�XQH�HVWKpWLTXH�KpULWpH�GX�
minimalisme et du modernisme (monochromie, sérialité, modularité) tout en 
convoquant un rapport fort au contexte (contexte historique, architectural, 
sociétal) et une forme de romantisme contemporain (prédisposition à la ruine, 
à l’usure et à la cécité).
S’intéressant à des thèmes comme la ruine moderne, les logiques de pouvoir 
ou encore le passage du temps, l’artiste instaure dans ses productions une 
atmosphère à la fois poétique et sans concession.
Qu’elles soient sculpturales, performatives, ou encore installatives, ces 
dernières métissent un ensemble de forces paradoxales, et induisent une 
multiplicité de sens, de lectures.

-RKQ� &RUQX� �)UHQFK� DUWLVW� ERUQ� LQ� ������ ZRUNV� ZLWK� DQ� DHVWKHWLF� LQKHULWHG�
from minimalism and modernism (monochromy, seriality, modularity), while 
maintaining a strong relation to context (historical, architectural, societal) and 
a form of contemporary romanticism (a penchant for degradation, blindness, 
violence, and destruction).
:LWK�DQ�LQWHUHVW�IRU�PRGHUQ�UXLQV��FRHUFLYH�V\VWHPV��ORJLFV�RI�SRZHU��DQG�WKH�
passage of time, the artist imbues his productions with an atmosphere at once 
poetic and without compromise.
:KHWKHU� VFXOSWXUDO�� SLFWRULDO�� RU� LQVWDOODWLRQ�EDVHG�� WKH\� EOHQG� SDUDGR[LFDO�
forces, setting up a multiplicity of meanings and readings.

Expositions personnelles / Solo Shows
����
í�*DOHULH�*LOOD�/|UFKHU�&RQWHPSRUDU\�$UW��%HUOLQ��$OOHPDJQH�
����
í�0pWDO�+XUODQW��FRPPLVVDULDW�$GULHQ�$EOLQH����ñ��/D�5RFKH�VXU�<RQ�
í�%DG�5LWXDOV��0DNVOD�;R�*DOHULMD��5LJD��/HWWRQLH�
í�2QH�VLQJOH�DUWZRUN�VKRZ������-RKQ�&RUQX��*DOHULH�*LOOD�/|UFKHU�&RQWHPSRUDU\�
Art, Berlin, Allemagne.
����
í�1HZ�2UGHU��FRPPLVVDULDW�9LYLDQH�=HQQHU��/HV�7ULQLWDLUHV��0HW]�
����
í�3URMHFW�URRP��*DOHULH�$QQH�GH�9LOOHSRL[��3DULV�
����
í�4X¶RQ�HQ�¿QLVVH��3URMHFW�URRP��*DOHULH�$QQH�GH�9LOOHSRL[��3DULV�
����
í�9LVHU�OD�WrWH��FRPPLVVDULDW�0DJDOL�*HQWHW��/H�3DUYLV��7DUEHV�
í�6WDQGSXQNW��=40��%HUOLQ��$OOHPDJQH�
í�&KRVHV�WXHV��5LFRX�*DOOHU\��%UX[HOOHV��%HOJLTXH�
����
í�0HOHQFROLD��&QHDL ��3DULV�
í�$VVLV� VXU� O¶REVWDFOH�� FRPPLVVDULDW� 'DULD� GH� %HDXYDLV�� 3DODLV� GH� 7RN\R� ��
Module 1, Paris.
í�/H�MRXU�VXLYDQW��1HZ��3DULV�
í�/DLVVH�YHQLU��FRPPLVVDULDW�3HUULQH�/DFURL[��%)����/\RQ�
í�'HXLO�HQ���KHXUHV���$QJOHV���&HQWUH�GH�FUpDWLRQ�FRQWHPSRUDLQH��)OHUV�
����
í�/D�IRQFWLRQ�REOLTXH��+XE�6WXGLR��1DQWHV�
����
í�7DQW�TXH�OHV�KHXUHV�SDVVHQW��SDUW�,��5pVRQDQFH��%LHQQDOH�G¶DUW�FRQWHPSRUDLQ��
/\RQ�
í�7DQW�TXH�OHV�KHXUHV�SDVVHQW��SDUW�,,��/D�&KDPEUH�%ODQFKH��4XpEHF��&DQDGD�
í�7DQW�TXH�OHV�KHXUHV�SDVVHQW��SDUW�,,,��5LFRX�*DOOHU\��%UX[HOOHV��%HOJLTXH�
����
í�5RFFR��/H�9HVWLEXOH��/D�0DLVRQ�5RXJH���)RQGDWLRQ�$QWRLQH�GH�*DOEHUW��3DULV�
����
í�3KRVSKqQHV��&RPPDQGH�SXEOLTXH��5pVLGHQFH�-HDQ�=D\��$QWRQ\�



Expositions collectives / Group Shows
����
í�-803��IDQ]LQH��&HQWUH�G¶DUW�&RQWHPSRUDLQ��&$&���%UpWLJQ\�
í�)DEULF��*DOHULH�*LOOD�/|UFKHU���&RQWHPSRUDU\�$UW��%HUOLQ��$OOHPDJQH�
í�:KR�FDUHV"��*DOHULH�$QQH�GH�9LOOHSRL[��3DULV�
í�1L�DXWRFKWRQH�QL�FRQWHPSRUDLQ��j�O¶LQLWLDWLYH�GH�9LQFHQW���)HULD��6\QGLFDW�3RWHQWLHO��
Strasbourg.
í�0XOWLSOH�$UW�'D\V��&223�&/8%��OD�PDLVRQ�URXJH��3DULV�
í�3DUWLWLRQV��3HUIRUPDQFHV��+RUV�OHV�0XUV��8Q�SURJUDPPH�GH�&KULVWLDQ�$ODQGHWH�
SRXU� OD� )RQGDWLRQ� G¶HQWUHSULVH� 5LFDUG�� -HXQH� &UpDWLRQ� F�R� *DOHULH� 7KDGGDHXV�
Ropac Paris Pantin.
í�/D�&ROOHFWLRQ�0XOWLSOH��&1($, ��&KDWRX�
í�2Q�DXUD�DX�PRLQV�WHQX�MXVTXH�Oj���VXU�XQH�SURSRVLWLRQ�GH�039LWH��6XSHU��1R]D\�
í�0LFURVFRSLH�GX�EDQF��FRPPLVVDULDW�6RSKLH�$XJHU�*UDSSLQ�HW�$OLQH�*KH\VHQ��
0LFUR�2QGH��&HQWUH�G¶DUW�GH�O¶2QGH���5XH�WUDYHUVDQWH��9pOL]\�9LOODFRXEOD\�
í�1R�6KRRWLQJ�LQ�WKLV�$UHD��FRPPLVVDULDW�ePLOLH�)ORU\�HW�&pFLOH�$UFKDPEHDXG��/H�
Bel Ordinaire, Pau.
í� 1RQREVWDQW�� FRPPLVVDULDW� 0DULQH� 3URYRVW� HW� +XJXHV� $OEHV�1LFRX[�� 6XSHU��
1R]D\�
í�'LWHV�����FRPPLVVDULDW�6\OYLH�%RXODQJHU��&1($, ��&KDWRX�
í�3DQGRUD��0LOOHIHXLOOHV��1DQWHV�
í�*URXS�VKRZ��.XOGLJD�$UWLVW¶V�5HVLGHQFH��.XOGLJD��/HWWRQLH�
����
í�.Ɨ�WDV�QƗN��.XOGLJD�$UWLVW¶V�5HVLGHQFH��.XOGLJD��/HWWRQLH�
í�.Ɨ�WDV�QƗN��3DPHQNDOQLR�*DOHULMD��9LOQLXV��/LWXDQLH�
í�*pQpUHVFHQFHV��FRPPLVVDULDW���0DULRQ�=LOLR�	�-XOLHQ�9HUKDHJKH��&DUURXVHO�GX�
/RXYUH��3DULV�
í�6XHXUV�IURLGHV��(1$&��7RXORXVH�
í�'2�25�',<��*DOHULH�$ODLQ�*XWKDUF��3DULV�
í�$�FRQWUH�VHQV�GH�O¶RXEOL��&KkWHDX�GH�7DXULQHV��&HQWUqV�
í�0XOWLSOH�$UW�'D\V��OD�PDLVRQ�URXJH��3DULV�
í�$LOOHXUV��FRPPLVVDULDW�-HDQ�&KULVWRSKH�$UFRV�	�/DXUHQW�/DFRWWH��&KDSHOOH�GHV�
&RUGHOLHUV��3DUWKHQD\�
í�3HLQGUH����*DOHULH�0LFD��5HQQHV�
í�)OXLGH��FRPPLVVDULDW�'RURWKpH�'XYLYLHU��7KXLQ��%HOJLTXH�
����
í�0RQXPHQW��FRPPLVVDULDW�$PDQGD�*HLWQHU��7KH�8QGHUFURIW���6DLQVEXU\�&HQWHU�
IRU�9LVXDO�$UWV��1RUZLFK��5R\DXPH�8QL�
í�'UXP�DQG�EDVV��,VRFKURQH��/LOOH�
í�$UFKpW\SH��FRPPLVVDULDW�$QWRQLQ�.UHPHU��/¶(VFDXW��%UX[HOOHV�

í�&RPPLVVDULDW�SRXU�XQ�DUEUH�����FRPPLVVDULDW�0DWKLHX�0HUFLHU��3LDFp�OH�UDGLHX[��
%p]DUG���/H�&RUEXVLHU��3LDFp�
í�6KRZURRP��5LFRX�*DOOHU\��%UX[HOOHV��%HOJLTXH�
í�:H�JHW�OLJKWHU�DQG�OLJKWHU��FRPPLVVDULDW�%HQMDPLQ�)pO\�HW�)UDQFLV�0DU\��&1($, ��
&KDWRX�
í�$W�:RUN�� FRPPLVVDULDW�$OLFH� &RUQLHU�� 0XVpH� GX� WH[WLOH� HW� GH� OD� YLH� VRFLDOH��
)RXUPLHV�
í�/D�9pULWp�DYDQW�GHUQLqUH��JGP���JDOHULH�GH�PXOWLSOHV��3DULV�
í�<YDQ�(EHO�	�-RKQ�&RUQX��+LHU�XQG�GD��*DOHULH�*LOOD�/|UFKHU���&RQWHPSRUDU\�$UW��
Berlin, Allemagne.
í����FRXSV��FRPPLVVDULDW�039LWH��0RQWUpDO��&DQDGD�
í�0XOWLSOLHU�OHV�DQJOHV�GH�YXHV��*DOHULH�GHV�-RXUV�GH�/XQH��0HW]�
í�%LHQQDOH�G¶DUW�FRQWHPSRUDLQ�GH�<DNRXWVN��5XVVLH�
í�7LO�WKH�HQG�RI�LW��0DNVOD�;R�*DOHULMD��5LJD��/HWWRQLH�
í�0RQXPHQW�� FRPPLVVDULDW� %DUEDUD� )RUHVW��0XVpH� GHV� %HDX[�DUWV� GH�&DODLV��
&DODLV�
����
í� �'2&�� FRPPLVVDULDW� ODEHO� K\SRWKqVH�� (0%$� �� *DOHULH� (GRXDUG�0DQHW��
Gennevilliers.
í�5HVVRXUFHV�SRpWLTXHV��1RXYHO�DFFURFKDJH�GH�OD�FROOHFWLRQ��/HV�$EDWWRLUV���)UDF�
Midi-Pyrénées, Toulouse.
í�/D�'HUQLqUH�YDJXH��FRPPLVVDULDW�5LFKDUG�/H\GLHU��)ULFKH�GH� OD�%HOOH�GH�0DL��
Marseille.
í�1R�VFDOH��QR�IXQFWLRQ��QRU�SURSRUWLRQ��FRPPLVVDULDW�eOLVDEHWK�/HPHUFLHU��&QHDL ��
&KDWRX�
í�9R\DJHV�LQWpULHXUV��0DLVRQ�3DUWLFXOLqUH��%UX[HOOHV��%HOJLTXH�
í�'HV�LQFRQQXV�GDQV�OD�PDLVRQ��FRPPLVVDULDW�$QQH�'DU\��0XVpH�GHV�%HDX[�DUWV��
Rennes.
í�&RPPLVVDULDW� SRXU� XQ� DUEUH� ���� FRPPLVVDULDW�0DWKLHX�0HUFLHU��&ROOqJH�GHV�
Bernardins, Paris.
í�%XUQLQN�LQN��FRPPLVVDULDW�(UZDQQ�/DPHLJQqUH��7KH�6TXDUH��*HQqYH�
í�&RPPLVVDULDW�SRXU�XQ�DUEUH�����FRPPLVVDULDW�0DWKLHX�0HUFLHU��-DUGLQ�%RWDQLTXH��
Bordeaux.
í�6pULH�1RLUH��&,$0�±�/D�)DEULTXH��7RXORXVH�
í�3DUFRXUV�6DLQW�*HUPDLQ��FRPPLVVDULDW�$QQH�3LHUUH�G¶$OELV�*DQHP��3DULV�
í� /D� 5LPH� HW� OD� 5DLVRQ�� FRPPLVVDULDW� 039LWH� HW� ODEHO� K\SRWKqVH�� /¶(VFDXW��
Bruxelles, Belgique.
í�)LUHZLUH��FRPPLVVDULDW�/DXUHQW�4XHQHKHQ��(VSDFH�GHV�%ODQFV�0DQWHDX[��3DULV�
í�¬�OD�EDUEH�GH�OD�VDLQWH��FRPPLVVDULDW�/H�0qWUH�&DUUp��3DUF�GX�+DXW�)RXUQHDX�
U4, Uckange.



í�&ORVHU�� FRPPLVVDULDW� )UDQoRLV� /RXVWHDX�� 3DEHOORQ� GH�0L[WRV�� 3DPSHOXQH��
Espagne.
í�&ORVHU��FRPPLVVDULDW�)UDQoRLV�/RXVWHDX��&DUUp���%RQQDW��%D\RQQH�
����
í�)LOLDWLRQV��FRPPLVVDULDW�)DELHQQH�)XOFKpUL��($&���(VSDFH�GH�O¶$UW�&RQFUHW��
Mouans Sartoux.
í�7KLV�LV�WKH�(QG��FRPPLVVDULDW�0DJDOL�*HQWHW��/H�3DUYLV�&HQWUH�G¶DUW��7DUEHV�
í�%LHQQDOH�GH�%XVDQ��%XVDQ��&RUpH�GX�6XG�
í�6XPPHU�*URXS�6KRZ��*DOHULH�$QQH�GH�9LOOHSRL[��3DULV�
í� 7HPSV� pWUDQJHUV�� FRPPLVVDULDW� &DUWHO� GH� .XQVW�� 0DLQV� G¶°XYUHV�� 6DLQW�
Ouen.
í�1XLW�EODQFKH��FRPPLVVDULDW�$JQqV�9LROHDX��0RQWUpDO��&DQDGD�
í�3RVWHUV��&QHDL ��3DULV�
í�'¶XQH�PDLVRQ�O¶DXWUH��%UX[HOOHV��%HOJLTXH�
í�7UDQVBYHUUH��FRPPLVVDULDW�0DQXHO�)DGDW�	�/DXUHQW�6XEUD��0XVpH�GX�YHUUH��
&DUPDX[�
í�'pFROODJHV��FRPPLVVDULDW�6ROHQQ�0RUHO��)ORUHQFH�/RHZ\��3DULV�
����
í�%DQF�SXEOLF��EODQF�SXEOLF��&QHDL��&KDWRX�
í� $QRQ\PRXVO\� <RXUV�� FRPPLVVDULDW� (PPDQXHO� /DPELRQ�� 2EVHUYDWRLUH� ��
Maison Grégoire, Bruxelles, Belgique.
í�&DOPH�SODW��FRPPLVVDULDW�$QQ�6WRXYHQHO��6FKDXIHQVWHU��6pOHVWDW�
í�8QH�SURSRVLWLRQ��FRPPLVVDULDW�ODEHO�K\SRWKqVH��NDQDO����%UX[HOOHV��%HOJLTXH�
í�'DQV�OH�PDJDVLQ��FRPPLVVDULDW�FKH]�(GJDU��6W|UN�*DOOHU\��5RXHQ�
í�(WLHQQH�%RVVXW�	�-RKQ�&RUQX��5LFRX�*DOOHU\��%UX[HOOHV��%HOJLTXH�
í�(QWUH�FKLHQ�HW�ORXS��FRPPLVVDULDW�ODEHO�K\SRWKqVH��&LDF��3RQW�$YHQ�
����
í�/HV�pOL[LUV�GH�3DQDFpH��FRPPLVVDULDW�$PL�%DUDN��3DODLV�%pQpGLFWLQH��)pFDPS�
í� 6DORQ� GH� 0RQWURXJH�� FRPPLVVDULDW� 6WpSKDQH� &RUUpDUG�� /D� )DEULTXH��
Montrouge.
í�+\SRWKqVHV�YpUL¿FDWLRQ��FRPPLVVDULDW�'DULD�3DUNKRPHQNR�	�2OJD�.LVVHOHYD��
/DERUDWRULD�$UW�	�6FLHQFH��0RVFRX��5XVVLH�
í�/H�SLUH�Q¶HVW�MDPDLV�FHUWDLQ��FRPPLVVDULDW�&KULVWLDQ�'HEL]H��(6$00��0HW]�
í� 1RXV� QH� YLHLOOLURQV� SDV� HQVHPEOH�� FRPPLVVDULDW� ODEHO� K\SRWKqVH�� JGP� ��
galerie de multiples, Paris.
í� 1XPEHU� VHYHQ�� FRPPLVVDULDW� ODEHO� K\SRWKqVH�� 5LFRX� *DOOHU\�� %UX[HOOHV��
Belgique.
í�1XLW�EODQFKH��0HW]�
í�(Q�PDL�IDLW�FH�TX¶LO�WH�SODLW��6\QHVWKpVLH���&HQWUH�G¶DUW�YLUWXHO��6DLQW�'HQLV�
í�/HV�FKRVHV�GRQW�QRXV�QH�VDYRQV�ULHQ�HQFRUH��3RLQW�pSKpPqUH��3DULV�

í�&ODXGH�5XWDXOW���/¶pFKR�G¶XQH�H[SRVLWLRQ��FRPPLVVDULDW�0DWKLHX�&RSHODQG��
&QHDL ��&KDWRX�
í�7KpRUqPH��*DOHULH�%HUWUDQG�*ULPRQW��3DULV�
����
í� 3ULQFHVV� IURJ�� FRPPLVVDULDW� 2OJD� .LVVHOHYD�� -R]VD� *DOOHU\�� %UX[HOOHV��
Belgique.
í�3ULQWHPSV�GH�O¶DUW�FRQWHPSRUDLQ��)ULFKH�GH�OD�%HOOH�GH�0DL��0DUVHLOOH�
í�'RXEOH�GpWHQWH��O¶2UDQJHULH���0DLVRQ�%LOODXG���0XVpH�YHQGpHQ��)RQWHQD\�OH�
comte.
í�1RXV�QH�YLHLOOLURQV�SDV�HQVHPEOH��FRPPLVVDULDW�ODEHO�K\SRWKqVH��/D�*pQpUDOH�
en Manufacture, Sèvres / Galerie Marion Meyer, Paris / Bertrand Grimont, 
Paris.
í�)RQFWLRQV�FULWLTXHV��FRPPLVVDULDW�0DQXHO�)DGDW��*DOHULH�$SHUWR��0RQWSHOOLHU�
����
í� /¶H[SRVLWLRQ� FRQWLQXH�� FRPPLVVDULDW� 0DWKLHX� &RSHODQG�� &LUFXLW� 	� �P���
/DXVDQQH��6XLVVH�
í� /DVW� FKDQFH� WR� VHH� WKH� VKRZ�� +RW� GHVNLQJ�� 0DQLIHVWD� ��� FRPPLVVDULDW�
&KULVWLDQ�$ODQGHWH�	�(VWKHU�/X���&XUDWRUODE��3RLQW�pSKpPqUH��3DULV�
����
í�3UROLIpUHU��9LOOD�6DYR\H��3RLVV\�
í�1XLW�EODQFKH��0XVpH�3LFDVVR��3DULV�

Résidences & Worshops / Residencies & Workshops
����
í�/H�%HO�RUGLQDLUH��3DX�
í�$5,$��$OJHU�
í�$UW�$FDGHP\�RI�/DWYLD�	�.XOGLJD�.XOGLJD�$UWLVW¶V�5HVLGHQFH��/HWWRQLH�
����
í�$UW�$FDGHP\�RI�/DWYLD�	�.XOGLJD�.XOGLJD�$UWLVW¶V�5HVLGHQFH��/HWWRQLH�
í�0LOOHIHXLOOHV��1DQWHV�
����
í�$UW�$FDGHP\�RI�/DWYLD�	�.XOGLJD�.XOGLJD�$UWLVW¶V�5HVLGHQFH��/HWWRQLH�
����
í�/¶(VFDXW��%UX[HOOHV��%HOJLTXH�
í�&,5&$���039LWH��0RQWUpDO��&DQDGD�
í�<DNRXWVN��5XVVLH�
����
í�=40��%HUOLQ��$OOHPDJQH�
����
í��$QJOHV���&HQWUH�GH�FUpDWLRQ�FRQWHPSRUDLQH��)OHUV�



����
í�/HV�9HUULqUHV���UpVLGHQFHV�DWHOLHUV��3RQW�$YHQ�
����
í�/D�&KDPEUH�%ODQFKH��4XpEHF��&DQDGD�
í�0DLVRQ�-HDQ�&KHYROOHDX��)RQWHQD\�OH�&RPWH�
í�/¶$WWUDSH�FRXOHXUV��/\RQ�

Prix & Bourses / Awards and Prices
����
í�,QVWLWXW�)UDQoDLV��5LJD��/HWWRQLH�
����
í�$LGH�'UDF�,OOH�HW�9LODLQH�
í�1RPLQp�SRXU�OH�3UL[�0$,)�SRXU�OD�6FXOSWXUH�
����
í�3UL[�'pFRXYHUWH������GHV�$PLV�GX�3DODLV�GH�7RN\R�
����
í�$LGH�LQGLYLGXHOOH�j�OD�FUpDWLRQ��9LOOH�GH�3DULV�
í�$LGH�&XOWXUHV�)UDQFH�

Collections publiques / Public Collections
í�)RQGV�QDWLRQDO�G¶DUW�FRQWHPSRUDLQ�
í�)UDF�0LGL�3\UpQpHV�
í�0XVpH�GHV�EHDX[�DUWV��<DNRXWVN�
í�0XVpH�GHV�%HDX[�$UWV��5HQQHV�
í�&ROOHFWLRQ�$OEHUV�+RQHJJHUV�
í�9LOOH�GH�&KDWRX�
í�9LOOH�GH�.XOGLJD�
í�&QHDL ��&KDWRX�

Oeuvres pérennes & commandes publiques / Permanent Works & Public 
Commissions
í�.l�DNPHQV��HQ�FROODERUDWLRQ�DYHF�'DUWD�6LGHUH��.XOGLJD�������
í�&RPPH�XQ�JDQW��7KXLQ�������
í�0HOHQFROLD��&KDWRX�������
í�3KRVSKqQHV��5pVLGHQFH�-HDQ�=D\��$QWRQ\�������

Publications 
Catalogues
í�/XGRYLF�'HODODQGH��&KULVWLDQ�$ODQGHWH��$[HOOH�%ODQF��*LOOHV�$��7LEHUJKLHQ��
$QQDEHOOH�*XJQRQ��0DJDOL�*HQWHW��5LFKDUG�/H\GLHU��0RXQD�0HNRXDU��$QDHO�
3LJHDW��-pURPH�'XSH\UDW��$PDQGD�*HLWQHU��-XOLHQ�9HUKDHJKH��$QQH�/DQJORLV��
%HQRLW�/DP\�GH�OD�&KDSHOOH��'HDQ�'DNHUNR��$QQH�'DU\��5HPL�3DUFROOHW��©�-RKQ�
&RUQX�ª��0RQRJUDSKLH��j�SDUDvWUH�HQ������
��3DODLV��/HV�0RGXOHV�)RQGDWLRQ�3LHUUH�%HUJp���<YHV�6DLQW�/DXUHQW������������
+RUV�VpULH���6SHFLDO�LVVXH��3DODLV�GH�7RN\R��3DULV������
��©�0RQXPHQW�ª��&DW��GH�O¶H[SRVLWLRQ��0XVpH�GHV�%HDX[�DUWV�GH�&DODLV��&DODLV��
6DLQVEXU\�&HQWHU�IRU�9LVXDO�$UWV��1RUZLFK�������
í�©�/D�'HUQLqUH�YDJXH���6XUI��VNDWHERDUG�	�FXVWRP�FXOWXUHV�LQ�FRQWHPSRUDU\�
DUW�ª��&DW��GH�O¶H[SRVLWLRQ��������(GLWLRQV���&DEDUHW�$OpDWRLUH��3DULV��������
í�©�9LVHU�OD�WrWH�ª��6HPDLQH��������5HYXH�KHEGRPDGDLUH�SRXU�O¶DUW�FRQWHPSRUDLQ�
Q������(G��$QDORJXHV��VHSWHPEUH�������
í� ©� 5HQGUH� O¶H[SpULHQFH� GLVSRQLEOH�� (QWUHWLHQ� DYHF�$ODLQ� &RXODQJH� ª�� (1G�
(GLWLRQV��PDUV�������
í�©�1HRQ���OD�PDWHULD�OXPLQRVD�GHOO¶DUWH�ª��&DW��GH�O¶H[SRVLWLRQ��0DFUR��4XRGOLEHW��
5RPH��������
í� &KULVWLDQ� $ODQGHWH�� 3DXO� $UGHQQH�� 'DULD� GH� %HDXYDLV�� -RKQ� &RUQX��
0RQRJUDSKLH��(G��$QDORJXHV��GpFHPEUH�������
í�-DF�)RO��(PPD�&KDUORWWH�*REU\�/DXUHQFLQ��&DUROLQH�+RFWDQ��0LFKHO�9HUMX[�HW�
$QQH�/RX�9LFHQWH��©�-RKQ�&RUQX�ª��0RQRJUDSKLH��3DULV��(G��'HV�&HQGUHV��PDUV�
������
í�©�/HV�pOL[LUV�GH�3DQDFpH�ª��&DW��GH�O¶H[SRVLWLRQ��)pFDPS��PDL�������
í�©�1XPEHU�VHYHQ�ª��&DW��GH�O¶H[SRVLWLRQ��3DULV��(GLWLRQV�ODEHO�K\SRWKqVH��PDL�
�����
í�3DXO�$UGHQQH��©�-RKQ�&RUQX�ª��&DW��GX�6DORQ�GH�0RQWURXJH��3DULV��PDL������
í�%pQpGLFWH�/HSDJH�	�$XUpOLH�0LFKHO��©�-RKQ�&RUQX�ª��&DW��GH�O¶H[SRVLWLRQ�©�/H�
SLUH�Q¶HVW�MDPDLV�FHUWDLQ�ª��0HW]��(G��(6$00��DYULO������
í�/XGRYLF�'HODODQGH��©�:DVK�DUW�ª��&DW��GH�O¶H[SRVLWLRQ�©�/HV�FKRVHV�GRQW�QRXV�
QH�VDYRQV�ULHQ�HQFRUH�ª��3DULV��VHSWHPEUH������
í�1HOVRQ�$LUHV��©�7URXEOHV�ª��&DW��GH�O¶H[SRVLWLRQ�©�3UROLIpUHU�ª��3DULV��(G��GX�
ODSLQ�OLqYUH��QRYHPEUH������
í�©�-RKQ�&RUQX��/D�PqUH�GH�O¶DUWLVWH�ª��&DW��GH�O¶H[SRVLWLRQ�©�4X¶HVW�FH�TXH�O¶DUW�
GRPHVWLTXH�"�ª��3DULV��3XEOLFDWLRQV�GH�OD�6RUERQQH��������


